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FOREWORD

Craig Thomas Gallery has the great pleasure of presenting the catalog for the exhibition
In the Midst of Life by Hanoi-based artist Ngo Van Sac. The exhibition will take place at
our gallery in Ho Chi Minh City from 25 October — 25 November 2013.

Pyrography or wood burning is one of humanity’s oldest art forms but in the hands
of Ngo Van Sac the form has been reinvented and reinvigorated. Sac’s latest
collection In the Midst of Life evidences an artist who has taken the most elemental
of materials — wood and fire — and drawn from them art of great subtlety and beauty.
Sac’s wood burn portraits not only demonstrate mastery of craft but also the
complexity and clarity of composition of an accomplished painter. Each portrait of
the In the Midst of Life collection is composed of a series of smaller portraits which
are combined with great skill to form the larger whole. Both esthetically pleasing
and substantial, they are the mature work of a talented and confident young artist
who has clearly found his way.

| would like to thank Ngo Van Sac for his generous collaboration, and Xuan Mai Ardia,
Nguyen Thi Phuoc Khanh and Tran Thi Bay for their always essential contributions.
Special thanks as well to Cristina Nualart for her work on the essay on Sac that follows
this Foreword.

Craig Thomas

10 October 2013

LGOI MO BAU

Craig Thomas Gallery rat vui muing gidi thiéu catalog cho trién 1am Gicta Ddi ctia hoa st
Ha Noi Ngé Van Séc. Trién lam sé dién ra tai gallery clia chuing t6i tai Thanh phd H6 Chi
Minh tu 25 thang 10 - 25 thang 11 nam 2013.

Nung kh&c hay dbt gé 1a mot trong nhiing loai hinh nghé thuat 1au ddi nhat clia nhan loai
nhung dudi ban tay ctia Ngo6 Van S&c loai hinh nay da dudc tai tao va hdi sinh. B6 suu
tap mai nhéat clia Sac, Gidia Do, 1a bang ching cho thay hoa st chon chét liéu ti nhiing
nguyén td co ban - gb va Ila - va nang chung 1&n thanh nghé thuat clia su tinh té tuyét
v3i va clia céi dep. Céac chan dung dbt gb ctia Sac chiing minh khéng chi tay nghé clia
anh ma anh con la mét hoa st cé tai qua bd cuc tac phém phuc tap nhung van ro rang.
M®i buc chan dung clia Gidia Doi gom nhiéu chan dung nhé hon dudc két hap lai, cung
V6i k§ nang tuyét voi da tao thanh tdng thé 16n hon hoan chinh. Thod man ca hai khia
canh thAm my va sb ludng, dé la san phdm da chin clia mot nghé sT tré tai nang va tu
tin, ré rang da tim thay con dudng ctia minh.

Toi muén dudc cam on Ngo Van Séc cho su hop tac hao phéng clia anh, va Xuan Mai
Ardia, Nguy&n Thi Phuéc Khanh va Tran Thi Bay cho nhiing dong gop thiét yéu clia ho
nhu moi khi. Xin cling dac biét cam on Cristina Nualart cho viéc viét bai luan vé Sac tiép
theo I3i m& dau nay.

Craig Thomas

10 thang 10 nam 2013
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IN THE MIDST OF LIFE

During his eight years training at Hanoi’s Fine Arts University, Ngo Van Sac practiced
using traditional media: charcoal, silk painting, lacquer, oils, and more. He is one of
those artists that relishes technique. Some artists are compelled to play with and
control (or purposefully lose control of) art materials. Sac crafts his work attentively,
and the results show the care he gives, and the exciting outcomes of experimentation.

This determined artist has developed his own way of working with natural materials.
Ngo Van Sac says that one day he may return to using conventional canvas, but right
now he is enchanted by the blocks of fresh, untreated wood that grip his images with
rawness. The curved veins in the wood’s surface take the eyes gently up and down the
portraits, sneaking into the intricacies of the pictures. Details appear at bicycle pace,
partly due to the clever placement of faces inside faces, but also to the double
exposure effect of the portrait overlapping the wood’s pattern.

The making process must involve a lot of planning, but the artworks are never
overdone. Minimal color and simple materials prevent visual saturation. Sac pencils the
outlines onto the wooden blocks, then blowtorches them, masking off areas with a metal
spatula to modulate the color. The burntimages are surprisingly detailed, and fire alone
cannot offer such sharpness. A pyrography pen could work for strong lines, but Sac’s
imagery is dominated by silhouettes and color gradation, not by linear drawing, so a gas
blowtorch works best. The next step is to define the highlights more precisely. Small
dark patches can be lightened or erased with a sander, uncovering the original creamy
color of the pure wood.

In some works, a silkier brown is introduced next to the dry, burnt surfaces. These
honeyed details are painted with natural Viethamese lacquer, son canh gian (a cock-
roach wing brown tree resin), which gives a soft gloss finish.

Sac’s working methods demonstrate mastery of the materials, but he ascribes no ulte-
rior meaning to the making process. This is common in intuitive artists. The esthetics
are very important, but they resolve themselves almost effortlessly, by instinct. Sac en-
joys his materials, but he is focused on his destination more than on the drive. What he
wants to express is not determined by process, but by the subject matter he chooses.

Portraits are his theme. Human figures are solidly consistent presences in Ngo Van
Sac’s trajectory, although his mother, who is a painter, and his brother, a photographer,
have both chosen landscapes as their topic. Sac has always painted people. In
previous exhibitions, he has shown historical characters with older, wiser faces, or
sometimes groups of sitters. This time, he turns inwards. This exhibition probably has
more self-portraits by a single artist than any other solo show anywhere. While such a
quantity of self-portraits could be construed as self-indulgent, it is actually an honest
search, and an expression of personal emotion, of the type that is not always articulated
in day-to-day interactions.

Gilta doi - In the midst of life, the title of the exhibition, and of several of the artworks in
it, suggests Sac’s thought process. In Vietnam, the hustle and bustle of life is
voraciously engulfing. Here, we are constantly surrounded by vitality. But the title re-
minds us that life is a passage, and there are marker points in it.
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In the West, there is talk of the ‘quarter life crisis’ hitting around one’s early 30s. A highly
competitive marketplace, student debt, the pressures of mortgages and relationships
are some of the alleged factors behind young Westerner’s blues. Research in Vietnam,
a country that appears to bloom with burning energy, is yet to show if the thirtysome-
things here also enter a cycle of depression/self-reflection. The work of some artists
born post-reunification, such as Pham Huy Théng or Bui Thanh Tam, does illustrate
some worries of the vast young population in Vietham, confronted with fast change.

Ngo Van Sac, of the same generation, instead of honing in on the causes of life’s
tribulations, explores the internal conflict, which is sometimes a battle with external
stressors, but sometimes is just a deeply honest conversation with selfhood. ‘Our young
generation does not have much space to help us to learn about previous generations,’
he says, ‘we are swept by the rushed rhythm of life.’

Confronting his own values and desires, he exposes hundreds of facets of himself. The
inward gaze compels him to examine his personality, which he believes is formed from
several moments, moods, piling themselves up like chapters in a novel.

Bicycles, trees and water lilies fade their way into the images, like déja-vues of a
tranquil lifestyle that is almost mythical for the urban youth. Sac grew up in a village 20
kilometers from Hanoi. But childhood has gone. Like an increasing number of
Vietnamese, the artist is now a city dweller, for whom peace and nature are as
inaccessible as memory. As he puts enough history behind his own life, Sac can
appreciate its complexity. ‘Many small images in the overall big picture bring depth to
my work,” he comments. He could say the same sentence of life’s journey.

Two installations create the sensation of a flow moving around the wooden shapes.
Each prism presents different moods of the artist, under the perspectives of several
individuals. The narrative unfolds as the viewer walks around, showing little action.
It's a story of the subtle changes in emotion that come and go all the time.

In one of these sculptural portraits, the artist’'s happy expressions zigzag around a star
shape that has lost its heart. Unsurprisingly, since a Louis Vuitton pattern dominates the
piece from above, reflecting how brands take consumers as prisoners.

The market economy, Sac thinks, ‘is the most accurate machine’ to purge society from
‘those who are not strong enough and lose themselves in temptation.” Existence, he
reflects, is for those who can find balance. Compelled towards consumerism but held
back by the yearnings of an idyllic slow life not long past, the young Vietnam cannot
move forward until it resolves its 215t century unease.

Cristina Nualart
September, 2013
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GIUA DO

Trong tam nam dao tao tai Dai hoc My thuat Ha No6i, Ngb Van S&c da thuc hanh st dung
nhiéu chat liéu truyén thdng: chi than, tranh lua, son mai, son dau, cung cac chét liéu khac.
Anh 1& mét trong nhiing hoa s rét thich tha thi nghiém ky thuat. M6t sb hoa st bat budc phai
st dung va lam chii (hodc cb tinh mét kiém soét) chét liéu my thuat. SAc thuc hién tac pham
cla minh mét cach can man, va két qua cho thay anh chd tam dén dudng nao, dong thoi
cho nhiing két qua thi nghiém tha vi.

Hoa sTkién quyét nay da phat trién hudng di riéng cho minh véi cac vat liéu tu nhién. Ngd
Van S&c cho biét ltic nao dé anh cé thé quay lai st dung canvas théng thudng, nhung gid
day anh dang bi mé hodc bdi cac khdi gb tusi, chua xu Iy; su thd moc clia chung thu hit
anh. Cac van gb tron thu hit mat ngudi xem nhe nhang 1&én xubng céc buc chan dung xen
|An nhiing hinh &nh phc tap. Cac chi tiét xuét hién & tbc dod xe dap, phan do vi tri nhiing
guong mat dan xen véi nhau khéo 1éo, phan vi hiéu tng kép clia nhiing buc chan dung
chong chéo trén van go.

Qua trinh thuc hién gdm nhiéu budc chuén bi, nhung cac tac phdm chua bao gid bi qua tay.
Mau séc tdi thiéu va chét liéu don gidn gitp thi giac khéng bi bao hoa. Séc dung chi than
phac thao trén cac miéng gb truée, sau do dung dén han kho, réi st dung thia kim loai cao
b6t bé mat vira kho dé didu chinh mau sdc. Nhiing hinh anh dét gé chi tiét dén kinh ngac,
néu chi dét gb don thuan khong thé dat do s&c nét nhu thé. Bt khac nung c6 thé tao ra
nhiing nét dam, tuy nhién hinh anh trong tranh Sac lai bi chi phdi bsi bong va sac dé nhat
dan, khong phai bang cach vé tuyén tinh, do do mét cay den han khi dem lai hiéu qua tét
nhat. Budc tiép theo & 1am dep nhiing mang sang. Nhiing dém den nhd cé thé dudc lam
sang ra hoac bi x04 bang may danh bong dé 16 mau sic ngot ngao ban dau clia gd moc.
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Trong mot s6 tac phdm, mau nau lua la hon dudc gidi thiéu bén canh bé mat gd dét kho
hanh. Nhiing chi tiét ngot ngao nay dudc son bang son canh gian, dem lai dd bong mém
mai cho thanh pham cubi cing.

Phuong phap lam viéc ctia S&c ching minh sy lam chl vat liéu, nhung anh khéng quan
trong qué trinh sang tao ma chinh la tac phdm cudi ciing. Diéu nay phd bién dbi véi cac
nghé sTtruc quan. Tinh thdm my rat quan trong, nhung ho gidi quyét van dé béng ban nang
gan nhu rat nhe nhang. S&c thich chét liéu clia minh, nhung anh tap trung vao két qua tac
pham clia minh nhiéu hon phuong phap. Lam thé nao dé tao ra ching khéng phai diéu anh
mudn thé hién, ma |a van dé& dé tai anh chon.

Sé&c chon chli dé chan dung. Hinh anh con ngudi hién dién lién tiép trong quy dao ctia Ngo
Van Séc, méc du me anh ciing & hoa si, va anh trai la dan nhiép anh, va ca hai ngusi déu
chon phong canh 1am chll d&. S&c ludn vé& ngudi. Trong cac trién 1am trudc, anh thé hién
nhing nhan vat lich st I6n tudi hon vai khuon mat thdng thai hon, hodc cé khi la nhing
nhom c& nhan. Lan nay, anh nhin nhan vé& ban than minh. C6 thé nai trién 1am nay cé nhidu
tranh tu hoa clia mét hoa s hon bét ky trién 1am ca nhan nai nao khac. Nhing tranh tu hoa
chét nhu thé cé thé dugdc hiéu nhu su thod man ca nhan, nhung thuc su do 1a mét cude tim
kiém trung thuc, su thé hién cadm xUc ca nhan, thi tinh cdm khéng phai Itc ndo ciing dudc
thé hién rd dudi nhiing tuong tac thudng ngay.

Gitta ddi - In the midst of life, tiéu d& clia cudc trién lam, va clia mét sb tac phdm trong trién
lam cho thay suy nght clia S&c. Tai Viét Nam, su héi ha va nhon nhip clia cudc sbng dang
nh&n chim moi ngudi. Ching ta khdng ngting bi su sinh tdn blia vay. Nhung tiéu dé trién
lam nhac nhd ching ta cude séng 1& mét chuyén di véi nhiing ddu mbc trong do.
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O phuong Tay, moi ngudi hay néi v& “khiing hoang dau dai* xay ra nhiing nam dau tudi 30.
Thi trudng canh tranh cao, nd sinh vién, nhiing ap Iuc ctia cac khoan thé chép va cac mdi
quan hé 1a mét sé trong nhiing yéu t6 dudc cho diing sau nhiing lo Iang clia gidi tré phuong
Tay. Nghién ctu & Viet Nam, mot quéc gia séi déng, nhiing khiing hoang doé van chua ro
khi nhiing ngudi Ita tudi 30 cling tham gia vao chu ky trdm cam/tu phan anh. Tac pham clia
mot sb hoa sT sinh sau dat nudc thdng nhét, chang han nhu Pham Huy Théng va Bui Thanh
Tam, minh hoa mét sé lo 1&ng clia phan [6n ngudi tré & Viét Nam khi phai déi mét véi su thay
ddi qua nhanh.

Ngé Van SAc, cling cling thé hé, thay vi di sau tim hiéu nguyén nhan nhiing kho khan cla
cude sdng, anh lai kham pha nhiing xung dét ndi bd, dé déi khi 1a tran chién véi nhiing cang
thang bén ngoai, nhung déi khi chi la mét cudc trd chuyén rat trung thuc véi ban nga. Anh
cho biét: “Thé hé tré clia chung toi khong c6 nhiéu khdng gian cho phép ching t6i tim hiéu
vé thé hé trudc. Chung ti dang bi cudn theo nhip diéu héi ha ctia cude sbng.”

Pbi mat véi nhiing gié tri va mong mubn ctia ban than, anh hé 16 hang tram khia canh vé
con ngudi minh. Nhin nhan vé ban than budc anh phai khdm phé tinh cach ctia minh, ma
anh tin dugc hinh thanh ti nhiing khoanh khéc, tam trang, méi ngay méi nhiéu 1én dén muc
cé thé viét thanh nhiing chuong tiéu thuyét.

Xe dap, cay cbi va hoa sung nudc dan trd thanh nhiing hinh anh ctia ki tic. Giéng nhu cam
gidc ngd ngad clia cude sdng yén binh, gan nhu la trong mo déi véi thanh nién do thi.
S&c I6n 1&n tai mot ngdi lang cach Ha Noi 20 cay sb. Nhung thdi tho du da xa. Gibng nhu
ngay cang nhiéu ngudi Viét Nam khac, hoa st bay gid la dan tha do, thién nhién va su binh

yén cling nhu nhiing ki tc hau nhu da khong con. Nhung vi anh van cé di nhiing ki tc cho
chinh minh, S&c c6 thé nhan ra nhiing phuc tap ctia né. “Nhiéu hinh &nh nhé trong buic tranh

I6n tbng thé mang lai chidu sau cho tac pham cla t6i", anh binh luan. Anh cling c6 thé noi
tuong tu cho hanh trinh cudc séng cltia minh.

Hai tac phdm sdp dét tao ra cam giac dong di chuyén xung quanh cac khéi gb. Méi lang
kinh phai bay tam trang khac nhau clia hoa si, dudi nhiéu géc dd khac nhau clia cac ca
nhan. Tac phdm c6 tinh tuong tac nhung kha it véi viéc khan gid di xung quanh tac pham.
D6 1a mét cau chuyén clia nhiing thay déi tinh té trong cam xuc dén va di muén thud.

Trong mét tac phém sap dat chan dung, su biéu dat hanh phuc clia ngudi nghé sT ngoén
ngo&o xung quanh mét ngdi sao bi mat tdm. Khéng cé gi ngac nhién, ké tii khi mau Louis
Vuitton théng tri thi phan cao cép, da phan anh cach nhiing thuong hiéu bat ngudi tiéu dung
lam tu nhan nhu thé n&o.

Séc nght “Nén kinh té thi trudng 1a ¢ may chinh xac nhét” dé thanh loc xa hoi khdi “nhiing
ngudi khéng dd ban finh va danh mét chinh minh trong su cdm dé dé.” Anh phan anh su
tdn tai chi danh cho nhiing ai c6 thé tim thdy su can béng. Bi cudng bach tién lén véi chu
nghia tiéu dung nhung bi giti lai béi nhiing khao khat vé cude séng cham, binh di khong 1au
trudc day, gioi tré Viet Nam khong thé tién 1én phia trudc cho dén khi n6 giai quyét nhiing
kho chiu clia thé ky thi 21.

Cristina Nualart
Thang 9 nam 2013
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Ao Anh 1

lllusion 1

2013

Son ta va dét gb
Lacquer and wood burn
128 x 80 cm
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Ao Anh 2

lllusion 2

2013

Son ta va dét gb
Lacquer and wood burn
128 x 88 cm
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Gilra Boi 1

In the Midst of Life 1
2013

Son ta va dét gb
Lacquer and wood burn
178 x 29.5 cm x 3 panels
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Gilra Boi 2

In the Midst of Life 2
2013

Son ta va dét gb
Lacquer and wood burn
156 x 29.5 cm x 3 panels
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Gilra Boi 3

In the Midst of Life 3
2013

Son ta va dét gb
Lacquer and wood burn
109.5 x 96 cm

25



Giira Boi 4

In the Midst of Life 4
2013

Son ta va dét gb
Lacquer and wood burn
48 x 193 cm
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Gilta Boi 5

In the Midst of Life 5
2013

pét gb

Wood burn

60 x 150 x 40 cm
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Gilra Boi 6

In the Midst of Life 6
2013

Son ta va dét gb
Lacquer and wood burn
60 x 80 x 88 cm
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Khoang Léng

Silent Moment

2013

Son ta va dét gb
Lacquer and wood burn
128 x 88 cm
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Khu Vudn Yén Tinh
Silent Garden

2013

Son ta va dét gb
Lacquer and wood burn

160 x 120 cm
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Khu Vuon Yén Tinh 2
Silent Garden 2

2013

Son ta va dét gb
Lacquer and wood burn
160 x 90 cm
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Ngugc Dong

Upstream

2013

Son ta va dét gb
Lacquer and wood burn

160 x 120 cm
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Gidc Mo Trua

Midday Dream

2013

Son ta va dét gb
Lacquer and wood burn
160 x 120 cm
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Ving Ki Uc 2
Land of Memory 2
2013

pét gb

Wood burn
89.5x80cm
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Vung Ki Uc 3
Land of Memory 3
2013

pét gb

Wood burn

120 x 80 cm
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Ving Ki Uc 4
Land of Memory 4
2013

pét gb

Wood burn

120 x 90 cm
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Ving Ki Uc 5
Land of Memory 5
2013

pét gb

Wood burn

118 x 78 cm
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Ving Ki Uc 6
Land of Memory 6
2013

pét gb

Wood burn

160 x 120 cm
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NGO VAN SAC

Biography

1980 Born in Hanoi, Viethnam
Member of Vietnam Fine Arts Association
Master of Fine Arts from Vietnam Fine Arts University
Lecturer of Fine Arts at Hanoi National University of Education
Lives and works in Hanoi
Solo exhibitions
2013 In the Midst of Life, Craig Thomas Gallery, Ho Chi Minh City
Between Two Generations, The East Gallery, Toronto, Canada
2010 Sketches 2000 — 2010, D3 Building, Hanoi National University of Education
2009 Ngo Van Sac 2009, Fine Arts Museum of Vietnam, Hanoi
2008 Inside, The Loft Gallery, Kuala Lumpur, Malaysia
Group exhibitions
2012 Vietnam - Malaysia Exhibition - Destination I, Fine Arts Museum of Vietnam, Hanoi
Self Portrait Exhibition, Dogma Prize, Hanoi Fine Arts Museum
Destination Il, Ho Chi Minh City Fine Arts Museum
International Art Expo, Matrade Building, Kuala Lumpur

2011 Self Portrait Exhibition, Dogma Prize, Ho Chi Minh City Fine Arts Museum

2010

2009
2008

2007
2006
2005
2004

2003

Annual 3, Fine Arts Museum of Vietnam, Hanoi

Different Day, Ho Chi Minh City Fine Arts Museum

Reunion, Ho Chi Minh City Fine Arts University

Annual 2, Fine Arts Museum of Vietnam, Hanoi

National Oil Color Paintings, Hoa Lu Exhibition Center, Hanoi
Reunion, TIME Gallery, Vienna, Austria

Workshop and Exhibition in International Symposium, Kenimajor, Hungary
Annual 1, Fine Arts Museum of Vietnam, Hanoi

MANIF International Art Fair, Seoul Art Center, Korea

The 2nd International Art Expo, Matrade Buiding, Kuala Lumpur
The 1st International Art Expo, Matrade Building, Kualalumpur
Asean - China Art Exhibition, Nanning Art Center, Nanning, China
National Exhibition, Hoa Lu Exhibition Center, Hanoi

Capital Exhibition, Ngo Quyen Exhibition Center, Hanoi

Exhibition of Students of the National Fine Arts University, Vietham Fine Arts University, Hanoi

Yes or No, Ngo Quyen Exhibition Center, Hanoi

Asean Philip Morris Exhibition, Fine Arts Museum of Vietnam, Hanoi
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2002

2001
2000

1999

Awards
2012
2011
2004
1999

Asean and Japan Youth Art Camp, Laos PDR

National Young Artists Exhibition, Ngo Quyen Exhibition Center, Hanoi
Workshop in Goethe Institute, Hanoi

Asean Philip Morris Exhibition, Fine Arts Museum of Vietnam, Hanoi
National Exhibition, Giang Vo National Exhibition Center, Hanoi
National Young Artists Exhibition, Ngo Quyen Exhibition Center, Hanoi

National Art Students Exhibition — My Country Vietnam, Central Fine Arts University,
Thanh Xuan, Hanoi

First Prize, Dogma Self Portrait Competition
Second Prize, Dogma Self Portrait Competition
Second Prize, National Exhibition of Art Students, Vietnam Fine Arts University, Hanoi

First Prize, Vietham Fine Arts Association, National Art Students Exhibition,
My Country Vietnam, Central Fine Arts University, Thanh Xuan, Hanoi
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1980
2008

Sinh tai Ha N&i, Viet Nam

Thac sy My thuét Dai Hoc My Thuat Viét Nam
Giang vién My thuét tai Dai Hoc Su Pham Ha Noi
HGi vien Hoi My Thuét Viét Nam

Séng va lam viéc tai Ha Noi, Viét Nam

Trién Lam Ca Nhan

2013

2010
2009
2008

Gitia doi, Craig Thomas Gallery, Thanh phé H6 Chi Minh, Viét Nam
Gitia Hai Thé Hé, The East Gallery, Toronto, Canada

Ky hoa 2000 - 2001, Trudng Dai Hoc Su Pham Ha N&i, Ha Néi, Viét Nam
Ngd Van Séc, Bao Tang My Thuét Viét Nam, Ha N&i, Viét Nam

Inside, Gallery Loft, Kualalumpur, Malaysia

Trién Lam Nhém

2012

2011

Viét Nam - Malaysia - Piém Dén |, Bao Tang My Thuét Viét Nam, Ha N&i, Viét Nam
Chéan Dung Tu Hoa - Dogma Prize, Bao Tang My Thuéat Viét Nam, Ha Néi, Viét Nam
piém Dén Il, Bao Tang My Thuat Thanh phé HO Chi Minh, Viét Nam

Trién Lam Québc Té Malaysia, Trung tdm trién 1am Matrade, Kualalumpur, Malaysia

Trién Lam Chan Dung Tu Hoa - Phia Sau TAm Guong - The Dogma Collection,
Bao Tang My Thuat Thanh ph6 Hb Chi Minh, Viét Nam

2010

2009
2008

2007
2006
2005
2004

2003

Trién Lam Nhém Thuong Nién Ill, Bao Tang My Thuéat Viét Nam, Ha Noi, Viét Nam

Ngay Khac, B&o Tang My Thuat Thanh phd HO Chi Minh, Viét Nam

Hoi Ngo, Bao Tang My Thuat Thanh phd H6 Chi Minh, Viét Nam

Trién Lam Nhom Thuong Nién I, Bao Tang My Thuat Viét Nam, Ha Nbi, Viét Nam

Trién L&m Son Déau Toan Quéc, Trung Tam Trién Lam Hoa Lu, Ha Noi, Viét Nam
Reunion - Ho6i Ng6, TIME Gallery, Vién, Ao

Hoi Trai My Thuat Quéc Té, Kenimajor, Hungary

Trién Lam Nhom Thuong Nién I, Bao Tang My Thuét Viét Nam, Ha Nbi, Viét Nam

Trién Lam My Thuat Quéc Té MANIF, Trung Tam Trién Lam Seoul, Han Quéc

Trién Lam My Thuat Quéc Té I1an I, Trung tam trién 1am Matrade, Kualalumpur, Malaysia
Trién Lam My Thuat Quéc Té Ian |, Trung tam trién lam Matrade, Kualalumpur, Malaysia
Trién Lam Asean - Trung Quéc, Trung tam trién lam Naning, Trung Quéc

Trién Lam My Thuat Toan Quéc, Trung Tam Trién Lam Hoa Lu, Ha N&i, Viét Nam

Trién Lam Th D6, Trung Tam Trién Lam Ngo Quyén, Ha Noi, Viét Nam

Trién Lam Sinh Vién My Thuat Toan Quéc, Trudng Dai Hoc My Thuat Viét Nam,

Ha Noi, Viét Nam

C6 Hay Khéng?, Trung Tam Trién Lam Ngo Quyén, Ha Noi, Viét Nam

Trién Lam Asean Philip Moris, B&o Tang My Thuét Viét Nam, Ha N&i, Viét Nam

Trai Sang Tac My Thuat Asean va Nhat Ban, Lao
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2002 Trién Lam Hoa Sy Tré, Trung Tam Trién Lam Ngd Quyén, Ha Nai, Viét Nam
Workshop tai Vién Goetthe, Ha Néi, Viét Nam

2001 Trién Lam Asean Philip Moris, Bdo Tang My Thuéat Viét Nam, Ha N&i, Viét Nam

2000 Trién Lam My Thuat Toan Quéc, Trung Tam Trién Lam Giang Vo, Ha Nai, Viét Nam
Trién Lam Hoa Sy Tré, Trung Tam Trién Lam Ngd Quyén, Ha Nai, Viet Nam

1999 Trién Lam Sinh Vién My Thuét Toan Quéc - Viét Nam Dat Nudc Toi, Dai Hoc My Thuat
Trung Uong, Thanh Xuan, Ha Néi, Viét Nam

Giai Thudng

2012 Giai Nhat Dogma Prize, Chan Dung Tu Hoa

2011 Giai Nhi Dogma Prize, Chan Dung Tu Hoa

2004 Gi&i Nhi Trién Lam Tranh Sinh Vién My Thuét Toan Quéc, Trusng Dai Hoc My Thuat
Viét Nam, Ha Noi, Viét Nam

1999 Giai Thudng ctia Hoi My Thuéat Viét Nam, Trién Lam Sinh Vién My Thuat Toan Quéc -

Viét Nam Dat Nude Toi, Dai Hoc My Thuat Trung Uong, Thanh Xuan, Ha Noi, Viét Nam
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